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spring 1995). Long Beach: California State University, Long Beach.
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GLEN COFFIELD, WILLIAM
EVERSON, & PUBLISHING AT WALDPORT, ORFrom the private collection of Brian Booth
An exhibit at the Aubrey Watzek Library
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Brian Booth first learned of the COs at Camp Angel
during family summer vacations in the 1940s at the
beach in Waldport. He dedicates this catalog and exhibit
to his sister, Harriet Scofield, and his parents, the late
Harrie W. Booth and Lois M. Booth, in memory of those
days at Waldport.

Catalog: Paul Merchant (text), Jeremy Skinner (design)
Exhibit: Doug Erickson, Jeremy Skinner, Paul Merchant
In the spirit of Untide Press, this catalog was written,
designed, printed, and assembled by hand at the Special
Collections of Watzek Library. The typeface is Lucida
Sans. Papers are Neenah Classic Laid 75# text recycled
Natural White, 80# cover Epic Black, and 75# text Peppered Bronze.

Copyright © 2003
Lewis & Clark College Special Collections.
An edition of 100 copies.
Friends of the Aubrey Watzek Library,
Lewis & Clark College, Portland, Oregon,
February 2003.
A further edition of 15 copies
with red end sheets was printed
February 2004.
This is a print-on-demand PDF edition.
Glen Coffield, editor, New Age Anthology of Poetry, 1955, front cover. The fancifully ornamented capitals, when turned sideways, form the letters NEW AGE.

Front and back cover: the title spread of William Everson, The Residual
Years (1944/1945), signed by the author. Title page: photograph of Glen
Coffield, from the half-title page of The Horned Moon (1944).

Francisco, for the Centaur Press, 1949. Forty pages of poems written
in Arizona, Vermont, California, Michigan, Maryland, Ohio, and New
Mexico. One hundred copies, eighty on Swedish handmade sheets,
and twenty on British handmade sheets. Boards covered in moss-green
laid paper. This volume, the most handsome of Coffield’s publications,
brought Adrian Wilson’s refined typographic skills and Lee Mullican’s
art to Kermit Sheets’s Centaur Press for a harmonious postwar meeting
of four Waldport colleagues.
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Selected Volumes Written, Edited, or Published
by Glen Coffield
Coffield, Glen. Songs for the Winds. Illustrations by Marion Connelly.
Puxico, MO: Candor Magazine, 1941. Seventy-four pages, wrappers.
Letterpress text. Cover with dark blue titling and illustration of a luteplaying jester, on light blue stock. This volume precedes Coffield’s
internment at Waldport in late 1942.
Beloof, Robert. Less Than an Eyelash. Illustrations by Willard Payne.
[Waldport, OR]: August, 1945. Thirty-two pages, wrappers. Mimeographed in brown (illustrations and titles) and black (text) on blue stock.
Cover brown on gray, containing an illustration only; title on first (cover
weight) endpaper. Not an Untide Press book, but produced by Coffield
during his time at Waldport.
Coffield, Glen. The Horse of Summer. La Verne, [CA]: C D Print, 1946.
Twenty-eight pages, wrappers. Text letterpress on offwhite stock.
Cover light blue.
Coffield, Glen. A Pewee’s Note. Dexter, MO: Candor Magazine, 1946. Sixteen pages, wrappers. Text letterpress on white stock, cover white.
Coffield, Glen, ed. The Bridge Supplement. Dexter, MO: Candor Magazine, 1948. Sixteen pages, wrappers. (Copy lacks pp. 9-12.) Includes
poems by Jacob Sloan, William Eshelman, Kenneth Patchen, J. C. Crews,
Cid Corman, and Glen Coffield. A letterpress supplement to Coffield’s
long-running mimeographed eight-page miniature monthly, The Bridge:
Le Petit Journal, begun in 1947, and still continuing ten years later.
Coffield, Glen. The Waldport Dilemma (A Second Look).Eagle Creek,
OR: [Grundtvig] 1948. Sixteen pages, typed and mimeographed by
Coffield on white and yellow sheets, containing ten poems and a note
comparing these pieces with William Everson’s Waldport Poems. Cover
(sans-serif titling in silver on black stock) and half-title printed letterpress at Commercial Press, Vancouver, Washington. One hundred
copies completed June 1948.
Beaudoin, Kenneth Lawrence. Beloved Kinsman and Other Poems.
Eagle Creek, OR: New Age Publishers, 1952. Fifty-two pages, wrappers.
A collection by a poet published in The Illiterati #6. Text typed and
mimeographed by Coffield, with designs drawn by him on the stencils.
Front cover white, back cover red.
Emblen, D. L. The Crow Tree and Other Oregon Poems. Eagle Creek, OR:
Grundtvig Folk School, 1949. Forty pages, in brown and green printed
wrappers. Text typed and mimeographed by Coffield on double-folded
gold paper; sewn with heavy red thread.
Coffield, Glen. The Night Is Where You Fly. Abstract illustrations by
Lee Mullican. Printed by Adrian Wilson at the Greenwood Press, San
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Three Prefatory Notes
These particular poems come out of chaotic times and chaotic thinking, and do little more than call attention to the fact. At best they are
a sort of diastole and systole between hope and despair. How they
may serve such a function as outlined above is not too clear, since
they do not follow any consistent trend of development. As a matter
of fact, my reason for writing these poems has been to find a mode of
expression, and each is a kind of individual experiment complete in
itself. My statement of a function for art is a kind of apology for having
none when this work was produced.
		
		

Glen Coffield, from the foreword to The Horned
Moon (January, 1944).

Whether or not there is, as I like to believe, a deepening of the poetic
response in correspondence to the deepening of the psychological one,
it seems true that each of these elegies can be best understood within
the framework of such a development, though they were not conceived
as parts of a series, and were written to stand alone.
		
		

William Everson, from the preface to War Elegies
(March 26, 1943).

After World War II the Bay Area in California became a center for many
who had been uprooted and had come to know the attractions of the
place. Brother Antoninus—then William Everson—had been a prisoner
in isolated Civilian Public Service camps during the war years, and he
had seen many of his friends taken away to prison. The society around
him was alien enough to bring about in-group solidarity among the
students, conscientious objectors, and political radicals who began
to identify themselves and each other during the postwar years. That
background of disaffection with a warring society is worth mentioning
in order to point out that the literary renaissance in San Francisco, as
well as later campus and political events of the Bay Area, stems partly
from the kind of position exemplified by this poet.
		
		

William Stafford, from the introduction to The 		
Achievement of Brother Antoninus (1967).

Glen Coffield, “The Only Absolutes Are Those Men Dream About” from
The Illiterati #3 (summer 1944). Portrait of Glen Coffield by Kemper
Nomland, Jr.

Civilian Public Service Camps
When America entered the war with Germany and Japan in December,
1941, conscientious objectors began to refuse the draft and to be
interned indefinitely “for work of national importance.” Camp Angel,
Civilian Public Serice Camp no. 56 at Waldport, Oregon, opened in
summer 1942 in the buildings of a CCC (Civilian Conservation Corps)
Forest Service camp.
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The Fine Arts at Waldport
William Everson, a California grape farmer and poet, arrived at Camp
Angel, Waldport, on January 21, 1943. During that year the Church of
the Brethren, who oversaw the camp, gave the internees permission
to encourage the transfer of fine arts specialists into Waldport, with
Everson as Fine Arts Director. Everson was already a widely-published
poet, with three collections of poetry in print: These Are the Ravens (San
Leandro, CA: Greater West Publishing Company, 1935), a sixteen-poem
pamphlet in wrappers; San Joaquin (Los Angeles: Ward Ritchie Press,
1939), a hardback collection of thirty-six poems; and The Masculine
Dead: Poems, 1938-1940 (Prairie City, IL: Press of James A. Decker,
1942), a carelessly-printed cloth collection of twelve poems.
Under Everson’s leadership, Waldport became an important center of
fine arts activity, in music, theater, painting, and publishing. Writers
included Missouri poet Glen Coffield, Education Director at the camp,
and William Eshelman, later Assistant Director of the camp. Design
and editorial expertise was provided by two transferees from the camp
at Cascade Locks, artist Kemper Nomland and actor/director Kermit
Sheets. Important fine printer Adrian Wilson learned the craft of printing at Waldport. In addition to the contributions of Clayton James and
Kemper Nomland to The Illiterati journal, the arts at Waldport included
textiles, wood carving, and ceramics. Perhaps the most significant fine
artist in residence at Waldport was Morris Graves, who for six weeks in
1944 set up a lean-to near the camp, where he painted on large sheets
of paper laid out on the sand.
Play readings were organized two or three times a month, including
Everson’s radio play The Masculine Dead, and a Gilbert and Sullivan
parody by Kermit Sheets, The Mikado in CPS. Four productions were fully
staged: Aria da Capo, Ghosts, Candida, and The Seagull. Among the
talented musicians were violinist Broadus Earle, cellist Warren Downs,
and clarinettist Adrian Wilson; recitals and record concerts, accompanied
by commentaries, were frequently arranged.

William Everson, “Two War Elegies” from The Illiterati #2 (summer 1943).
Double spread, the start of Elegy I, with facing design by Kemper Nomland.
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Everson and the other members of the Fine Arts Group had originally
intended to base their activities at Los Prietos camp #36 near Santa
Barbara, where William Stafford and Tom Polk Miller were then interned,
since it was in California, home to many of them, but the camp director
refused to have “all the trouble-makers in one camp.” In the end it was
the first publication from the Untide Press, Everson’s 10 War Elegies
of 1943, hand-printed in five editions totaling more than a thousand
copies, and instantly known throughout the whole camp system, that
made Waldport the inevitable destination for fine arts transferees from
other camps. All these activities in the arts were undertaken in the time
left over after a fifty-hour week of arduous work in tree planting, roadbuilding, snag felling, and other tasks.

7

Waldport and The San Francisco Renaissance
The fine arts activities begun at Waldport continued after 1946, much of
it in the Bay Area, where a group of writers, including Kenneth Patchen,
Kenneth Rexroth, and Robert Duncan, gathered around William Everson
to form the nucleus of the San Francisco Renaissance. The Illiterati and
the Untide Press moved to Pasadena with Kemper Nomland, Tom Polk
Miller, and William Eshelman. Nomland combined a career as architect
with further work as a painter and graphic designer; Miller was also
an architect, and collaborated with William Eshelman on The Waldport
Project, “an account of The Fine Arts at Waldport, its genesis, its products, the interplay between persons in various fields, and the effects
on the participants’ later lives.” Eshelman continued his commitment
to fine hand-printing, became the Librarian of Bucknell and editor of
the Wilson Library Bulletin, and was later President of Scarecrow Press.
He edited the correspondence between Everson and L. C. Powell, covering the Waldport years. His autobiography No Silence: A Library Life
appeared in 1997.
Kermit Sheets established the Centaur Press in San Francisco, founded
The Playhouse, and worked as an experimental film-maker. Adrian Wilson
founded the celebrated Press in Tuscany Alley, and received a MacArthur
fellowship. William Everson founded the Lime Kiln Press at the University
of California at Santa Cruz, where he was a teacher. In 1951 he became
a Dominican monk under the name Brother Antoninus. He left the order
late in 1969, and was married in 1970. His work is gathered in numerous
volumes, including collections from New Directions.
Many of Waldport’s musicians went on to significant careers in music.
Broadus Earle founded the New Music String Quartet, was concertmaster
of a Tokyo orchestra, and became Professor of Music at Yale. Warren
Downs was a cellist with the Cleveland Symphony Orchestra. Three San
Francisco theater companies were formed from the personnel at Waldport, most significantly The Interplayers, who performed in San Francisco
for twenty years under the leadership of Martin Ponch, Kermit Sheets,
and Joyce and Adrian Wilson. The volume by Adrian Wilson, Printing for
Theater, a collection of playbills printed for the company on a press
in the theater lobby, was named most beautiful book of 1957 by the
American Institute of Graphic Arts.
Glen Coffield lived an itinerant life, partly in Oregon, where he founded
the Grundtvig Folk School at Eagle Creek, and continued to produce a
spate of publications in his inimitable style: the long-running miniature
magazine The Bridge, journals like Grundtvig Review and Creative Review, and mimeographed chapbooks illustrated with fanciful drawings. A
small selection of his post-war publications is listed on page 28. The list
of his archives at the University of Oregon runs to sixty-seven pages.
Another printer at Waldport, Czech-born Vladimir Dupre, worked as
a production assistant at Poetry (Chicago), took a doctorate at the
University of Chicago, and was President of the National Training
Laboratories.
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William Everson, “Clouds” from The Tide II:2 (February 1943).

Above and opposite: The final number and facing illustration from The
Mikado in CPS, written and designed by Kermit Sheets.
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That so many of the internees at Waldport and the other CPS camps
went on to productive careers, in the arts and in other professions, is
not surprising. They were a self-selecting group of independent thinkers,
with a highly developed ethical sense and strong community values,
and they received, at Waldport and elsewhere, an education superior
to that offered in many universities. In the camps, or associated with
them, there were few areas of expertise that did not have a talented
representative ready to share his or her wisdom, in early morning or
evening discussions, study groups, or collaborative projects.

9

Waldport Camp Journals: The Tide, The Untide,
The Illiterati, The Compass
The Tide was the official camp newsletter, appearing approximately
monthly in various dimensions, printed in mimeograph from typed
stencils embellished with illustrations, its cover either mimeographed
or silkscreened. Production values were markedly below those of The
Compass and The Illiterati. Content included notices about camp life,
discussions of pacifist issues, and creative writing, including poems
by Coffield and Everson. It was intended to be read outside the camp:
“Let THE TIDE come into your home” as the February 1943 issue suggested. One of its readers was Dave Hall, editor of the local newspaper,
the Lincoln County Times. He was hostile to conscientious objectors,
and suggested to influential columnist Walter Winchell that Waldport
campers might be in touch with Japanese spies on the Pacific coast.
When William Eshelman took over as editor in May 1944 and ridiculed
Hall in editorials, the Times dropped the subject.

James Broughton, “Diet of the Devout;” H. L. Sutton, “Two Years” and “Heritage;”
Brewster Ghiselin, “The Monster” accompanied by an oil painting by Robert
Harvey; Christopher Rambo, “The Unamazed” and “The Unframed Reference;”
Forrest Anderson, “A Name;” Morris Berd, “Girl Mentally Peeling an Apple” (drawing); Scott Greer, “Discipline;” colophon page with contributors’ notes.
The Illiterati #6 Pasadena, CA, 1955
(“some of the material in this issue was
accepted for publication as long ago as
1949”). Thirty-six pages, 8 1/2 x 7 1/4
inches. Letterpress throughout on mixed
calendered white stock and cream unfinished stock, with overprinting and portions of text in various colors; cover with
photograph by Clyde McClary in black
and burgundy on white cover stock;
edited and printed by William Eshelman,
Tom Polk Miller, and Kemper Nomland;
design by Kemper Nomland.
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Text includes Clyde McClary, “Refracted
Light Patterns”; Art Casey, “The Hothead from Illinois,” drawing by Ingeborg
Bjorkvall Edberg; W. S. Allen, “Dockside Current;” William Stafford, “Report
from an Unappointed Committee;” Carol Ely Harper, “His Hair, His Black Hair”
and “Lines for an Actor: Sleepless night;” Glen Coffield, “Somnambulance;”
Howard Griffin, “Blueprint;” John Atkins, “Pastoral” and “Transition;” Kenneth
Lawrence Beaudoin, “Alphabet for the Unborn;” Judson Crews, “Loath Rake in
Velvet Safari;” “Three drawings by Hector Xavier;” “little elegy,” music by Ned
Rorem to a text by Elinor Wylie; Lloyd Frankenberg, “The Log of Operation
Crossroads;” Robert Stack, “Spring Promenade;” Israel Newman, “Off Stage;”
Ignace M. Ingianni, “View;” William Hull, “Prescription” and “Sophisticated
Wife;” David Cornel de Jong, “Then Took an Elevator to the Zoo,” drawing
by Ingeborg Bjorkvall Edberg; Clyde McClary, “Refracted Light Patterns;”
colophon page with contributors’ notes.
THE MIKADO IN CPS | written and | designed by
KERMIT SHEETS | published by THE ILLITERATI |
at WALDPORT, OREGON | in FEBRUARY, 1945
36 pages, 8 1/4 x 6 1/2 inches.
Vladimir Dupre, William Eshelman, and William Everson working in the print shop at Waldport.
Photograph from The Compass II:1/2 (summer and fall 1944). Image courtesy of the William
Stafford Archives.

The Untide was a semi-clandestine journal with unsigned contributions,
printed in mimeograph late on Saturday nights and issued on Sunday
mornings. In an interview, Everson described it as “a kind of game.
No one was much hurt by it; it was more entertainment than anything
else.” Its name, with a pun on “untied,” expressed opposition to the
camp journal: “What is not Tide is Untide.” Already in place when Everson arrived in January 1943, The Untide gave its name to the series of
book publications from The Untide Press. Of rather brief duration, the
journal “passed into the special limbo reserved for the ephemeralia of
CPS camp publications. But the [Untide] Press, of broader conception,
continued bearing its bastard name like a brand, retained for no one
10

“The Mikado in CPS was presented at the Cascade
Locks, Oregon, CPS camp one weekend in February, 1944, as the entertainment for a party attended by young ladies from nearby and farflung
communities. Since that occasion, some of the
parodies have caught on, and this volume is the
answer to requests that those parodies be more
easily available. In the performance, the lyrics of
the last four songs were more or less as Gilbert
wrote them; for this published version, parodies have been provided. The
Mikado in CPS is a satire on the present alternative service for conscientious
objectors. In the finale, the phrase—‘we merrily sing to keep face’—wryly
expresses the spirit which prompted writing this parody. K. S.”
23
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The Illiterati #4. Waldport, OR: Camp Angel
CPS Camp 56, summer 1945. Thirty-six
pages, 8 1/2 x 7 1/4 inches. Letterpress
throughout on calendered white stock with
overprinting in various colors; cover in yellow, black and brown on tinted gray cover
stock; edited by Kermit Sheets and Kemper
Nomland; design by Kemper Nomland.
Text includes Kenneth Patchen, “Science
Talked To,” “I Feel Drunk All the Time,”
and “ ‘The Stars Go to Sleep So Peacefully’;” Alex Comfort, “The Soldiers;”
Wilfred Lang, oil painting; Lewis Hill, “Of
a Woman Screaming in the Street;” Glen
Coffield, “Consider the Unspeakable Pardons,” “A Memo on Egypt,” and
“The Pewee’s Note;” Louis Adeane, “Eden” and “For the Lonely;” Kemper
Nomland, Jr., “umberella;” George Woodcock, “Four Poems” (“Windows,”
“The Fugitive,” “Snow Pike and Tarn,” “Poem from London”); Henry Miller,
“The Soul of Anaesthesia;” William Everson, “Revolutionist” (autographed
in ink by author); Irwin Stark, “Critique,” “Poets of My Epoch,” and “Note to
the Critic;” Glen Coffield, “The Point of View of Irwin Stark;” D. S. Savage,
“Scenario I” and “Scenario II;” colophon page with contributors’ notes.
Everson had suggested that the Illiterati editors contact Henry Miller, who
was already, at age fifty-four, famous as the author of Tropic of Cancer
(1936), Tropic of Capricorn (1938), and The Colossus of Maroussi (1941).
When Miller’s contribution was rejected, he wrote in some annoyance
to Everson, commenting that since the editors were imprisoned for their
beliefs, they should have let him have his say. The editors discovered in
their files a second submission, that was accepted and printed.
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The Illiterati #5. Pasadena, CA, summer 1948.
Thirty-six pages, 8 1/2 x 7 1/4 inches. Letterpress throughout on calendered white
stock with overprinting and portions of
text in various colors; cover by Lee Mullican in black and pale burgundy on white
cover stock; edited and printed by William
Eshelman, Tom Polk Miller, and Kemper
Nomland, Jr.; design by Kemper Nomland.
Text includes William Fell, “Moment of Growth”
(painting); William Goyen, “The Evil;” Kemper
Nomland, Jr., “Pattern toward Pleasure” (art);
James T. Parker, “In Time of Liberation;” Kenneth
Rexroth, “A Christmas Note for Geraldine Udell”
and “Ausonius, Epistle VII;” William Everson, “The Flesh Waits On,” poem from A Privacy
of Speech; Sanders Russell, “Dimmed by a slight droppig toward sleep . . . ;”
Wendell Anderson, “What Strange Men Will Come Walking from the Wilderness;”
Grace Clements, “Constellation for a White Wall” (painting) and essay “There are
not many people roday who do not feel that there is something wrong with art;”
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William Stafford, “Face” and “Easy” from The Illiterati #3 (summer 1944).

knows what obscure motives of sentiment and quixotry” (Everson, in
The Compass II:1-2, summer and fall 1944). No copies of The Untide
were available for this exhibit.
The Illiterati began in Cascade Locks, and transferred to Waldport with
Kemper Nomland and Kermit Sheets. Exclusively a fine arts journal of
high quality both in production and content, printing poetry, prose,
paintings, cartoons, and music, it was the first to publish many of
Everson’s War Elegies, as well as first publications of poems by Glen
Coffield, Kenneth Patchen, and William Stafford, and prose by Henry
Miller. Early issues were mimeographed or printed on Charlie Davis’s
table-top Kelsey Excelsior, later issues on the clam-action Challenge
Gordon discovered in Waldport by Everson. In the first issues the design
and art, particularly that of Kemper Nomland, was an impressive demonstration of the possibilties of mimeograph and silk-screen techniques
in the hands of skilled artists.
11

Cartoon by Kermit
Sheets. From The Compass II:1/2 (summer
and fall 1944). Courtesy of The William
Stafford Archives.

The Compass was
the most lavishly
produced journal
at Waldport. Described as “the
national magazine of CPS,” it
came from camp
#104 in Ames,
Iowa with Martin Ponch. Two
volumes were
published, both
with six issues,
volume I from
Iowa, and volume
II (three double
issues), in summer-fall 1944, in 1945, and in spring 1946, from Waldport. Adrian Wilson was taught to set type by William Eshelman, and
served his apprenticeship with The Compass.

The Tide
The Tide appeared in a variety of formats, layouts, and cover styles. By
contrast, The Compass and The Illiterati both maintained comfortable
squarish formats and clean design values from 1943 all the way through
to 1955, even when moving from mimeographed stencils to letterpress,
and physically from Waldport to Pasadena. In the same way, the twelve
collections of the Untide Press share an uncluttered typography and an
elegant tall format, with the exception of the books by Glen Coffield,
who showed a lifelong preference for smaller formats.
The Tide, II:2 (February 1943), fourteen
pages, mimeographed from stencils
throughout. This issue includes articles
on post-war reconstruction; a report of
fires at the Oregon camps Cascade Locks
and Elkton; an essay on pacifist philosophy; a letter unsympathetic to pacifism;
“Culinary Comments;” a report on a
confrontation with the draft board; brief
biographies of new campers, including
William Everson, of whom it is noted
that “His Monkey Song will outlive CPS.”
Two poems are included: Glen Coffield,
“is this death?” and William Everson,
“Clouds” (illustrated on page 9).
12
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The Illiterati #2. Wyeth, OR: Cascade Locks
CPS Camp 21, summer 1943. Thirty-six
pages, 8 1/2 x 7 1/4 inches. Mimeographed from typewritten stencils, with
hand-lettered titles, on white, avocado,
and tan sheets; cover in blue and yellow
on black card stock; design and drawings
by Kemper Nomland; cartoon by Kermit
Sheets.
Includes unsigned editorial: “But is art important to pacifism;” William Everson, “Do
You Not Doubt;” Bill Stafford, “CO’s Work
on Mountain Road” and “Search;” Tom Polk
Miller, “Last Words;” Larry Haggen, “Waves in
the Sand;” Harry Prochaska, “The Gentle Art;” Kermit Sheets, “The Common
Man;” William Everson, “Two War Elegies” (Numbers III and IV: “One born of this
time” and “Churchill: the sound ofyour voice. . .”); Kermit Sheets, “Katharsis at
Wyeth;” Kemper Nomland, “The Metaphysical in Graphic Art;” Glen Coffield,
“Solstice;” Harry Prochaska, “War Poster” and “Who Only Stand and Wait;” Kemper Nomland, “Must Musters Men;” Kermit Sheets, “Their Roots Are in Havoc;”
colophon and unsigned editorial comment on the post office destruction of
issue #1. Issues #1 and #2 were published from Cascade Locks.
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The Illiterati #3. Waldport, OR: Camp Angel CPS
Camp 56, summer 1944. Thirty-six pages, 8
1/2 x 7 1/4 inches. Letterpress title page and
colophon; remainder of text mimeographed
from typewritten stencils, with hand-lettered
titles, on white, avocado, and tan sheets and
one page printed with a red block; cover in
black and red on fragile mustard construction paper; design and drawings by Kemper
Nomland; cartoon by Kermit Sheets.
Includes unsigned editorial; linoleum cut by
Clayton James; William Henderson, Chorale
Prelude for Organ on Jesu Meine Freude
(sheet music); Bill Read, “In the twentyfourth year of my age. . ;” Tom Polk Miller, “Stranger in This Town;” Bill
Stafford, “So Long, Chimes” (autographed in ink by the author); Irwin Stark,
“The Inheritors;” Roy Finch, “The Invaders” and “Prolegomenon;” Harry
Prochaska, “Of Basalt Than Dust;” Louis Hill, “Imperative to a Pragmatist;”
Kermit Sheets, “Pilgrimage to Henry Miller;” Kemper Nomland, “There Is
No Way;” William Everson, “Though Lying with Woman” (autographed in ink
by the author); Del Vaniman, “Contemplation of My Navel on the Slope of
Mount Hood;” Kermit Sheets, “Nightwatchman;” Ed Kerr, “Department of
Utter Confusion;” John Nomland, “The Religious Tract;” James Townsend,
translator, two poems by Stefan George; Bill Read, “A New Yorker in Spring;”
Glen Coffield, “The Youthful Pilots in Training” and “The Only Absolutes
Are Those Men Dream About;” photograph of Kemper Nomland oil painting of Glen Coffield; Bill Stafford, “Face” and “Easy” (both autographed in
ink by author); Del Vaniman, “In Seeking the Sought After;” colophon page
with contributor information.
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The Six Illiterati and Supplements
The following pages present a detailed catalog of the contents of the five
surviving issues of The Illiterati, with a comment on the destruction of
issue #1. In addition to the irregularly issued numbers of The Illiterati,
the journal also published supplements. One of these, presented in the
exhibit, and shown here on pages 23-25, was the chapbook celebrating the
1944 stage presentation, The Mikado in CPS, printed February, 1945.

1

The Illiterati #1 Wyeth, OR: Cascade
Locks CPS Camp 21, spring 1943.
Thirty-six pages, 8 1/2 x 7 1/4 inches.
Mimeographed from typewritten stencils
on white sheets, with a stenciled cover.
Contained a drawing considered lewd
by the postal servive, who destroyed
all copies mailed. No copy in the Booth
collection. Cover reproduction courtesy
of Special Collections, Knight Library,
University of Oregon.
Includes untitled editorial; Bill Webb,
“The War at Autumn;” Harry Prochaska,
“If He Finds Him” and “Dead to Life;”
William Everson, War Elegies I and II
(“The Registration, October 16, 1940” and “The Lottery, October 29,
1941”); Kermit Sheets, “Cigarette Birthmark and Cap;” William Everson,
“Clouds;” Kermit Sheets, “Waldport 1943;” Bill Webb, “Service;” Harold
Hackett, Jr., “The Last 7 Days;” Glen Coffield, “Indivisible” and “The
Breakers;” Hugo Meyrick, “Ortmertz” (a musical caricature for bassoon
solo); Kermit Sheets, “Pogram Notes;” Bill Webb, “The Hunger-Strikers
at Danbury Prison;” Kermit Sheets, untitled drawing; parodies of Ogden Nash and Dorothy Parker; an anonymous piece: “How to Be Robert
Benchley;” and “Love Cycle,” by “Thy Slave.”
A note in Illiterati #2 comments:
“As Agnes (we call her the chaste,
pure one) was not discovered
until some copies of the first issue of the Illiterati had already
been mailed, we are not sure how
many of our intended readersactually received copies. Those
who did not will simply have to
content themselves with whatever picture their own more or less fertile imaginations dream up of the officially ‘lewd’ Agnes. They will not
receive a copy of the first issue. . . . When asked about the authors of
the Love Cycle, one of the Illiterati replied that, indeed, the Cycle had
not been written at all, but was a divine revelation. One day, he said, it
had simply appeared on a stencil; all we had to do was print it.”
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The Tide, II:5 (July 1943), eighteen pages, mimeographed from stencils, with
silkscreened cover. The issue includes
“Strategy of the Lie: Reflections on
Conference with Theodore Walser, Missionary from Japan.” This article was one
that aroused the ire of Dave Hall, editor
of the Lincoln County Times. A sheet
laid in, typed probably by William Stafford, reproduces part of Hall’s hostile
editorial, with a handwritten comment
by Stafford, “the editor said ‘Who is this
Dr Walser, and why is this rot being
printed?’” Other topics included “North
West Regional Civilian Public Service;”
“The Negro March on Capitol;” a letter
on the Hirabayashi case; Jonathan Batchelor’s poem “The Fourth Wall;”
and William Everson’s “War Elegy X (The Internment, Waldport, Oregon;
January 1943).” Copy from The William Stafford Archives.

The Compass
The three issues of The Compass produced at Waldport
between summer 1944 and
spring 1946 were all devoted
to the theme of post-war
peace.
Volume II:1/2 bore the headline “WHAT CO’S ARE DOING
NOW FOR A MORE PEACEFUL
WORLD, and ended with
the words “There is another
way.”
Volume II:3/4 (exhibited,
and illustrated on left) was
subtitled “an instrument of
direction towards peaceful
living.” This Art and Literature issue contained narratives, paintings (notably by
Morris Graves), poems (by Everson, Woodcock, Ponch, Coffield, and
Wilson, among others), sheet music of newly composed pieces, photography, and reviews.
Volume II:5/6, headlined “Programs for a Peaceful World—Without
Conscription,” presented essays on International Security, Education,
Economic Security, and Health, including a forward-looking proposal
for international study (“World University”) by William Stafford, based
on discussions with Glen Coffield.
13

Twelve Collections from the Untide Press
Between April 1943 and November 1951 the Untide Press issued at
least twelve titles under that imprint, the first nine at Waldport and the
final three from California. All the volumes are notable for their clean
design and judicious use of illustrations and second color in the printing.
The quality of poetry in the five Everson books, almost half the output
of the Press, in the three Coffield texts, and in the collections of the
four non-Waldport poets (Sloan, Patchen, Woodcock, and Walker) also
attested to the critical discrimination of the editorial team. That their
focus was equally on the nature of the ideas being communicated, on
their value as poetry, and on their elegance on the page, is the best
exemplification of those principles of clear thinking and lucid presentation that had led them to their stand as pacifists. In this context it is
also notable that the volumes are presented without author biographies
or the names of the press personnel.

1

X WAR ELEGIES | by william everson | illustrated by kemper nomland jr, untide
press, camp angel, waldport, oregon,
1943
Twenty pages, 9 x 6 inches. Mimeographed from typewritten stencils, with
hand-lettered titles; drawings by Kemper
Nomland. Nine of the ten poems written
in California between 1940 and 1942,
the tenth early in 1943, after the poet’s
induction into Waldport CPS camp. Elegies I – X appeared in consecutive issues
of The Untide , numbers I:6 (Feb. 13,
1943) to I:12 (March 27, 1943); elegies
I and II also appeared in Illiterati #1
(spring 1943), elegies III and IV) in Illiterati #2, (summer 1943), elegy X in The
Tide II:5 (July 1943), and elegies VII and
X in Circle I:2 (1944). Preface dated March 26, 1943. Cover silkscreened
in yellow and black on blue construction paper; some copies of the
fifth printing silkscreened in red and back on blue. First printing of one
hundred copies, April 1943, with four subsequent printings (sometimes
involving retyped and redrawn stencils) through December 1943. The
first printing moved rapidly through the entire camp system, creating
the demand for reprintings. Total edition size at least one thousand.
The Booth copy, from the fifth printing, is inscribed “Ex Libris Bill
Eshelman 1943”

2

Ultimatum (from the Unforgettable) by Glen Coffield. Untide Press,
Waldport, Oregon, July 1943. Twelve pages, 8 1/2 x 5 3/4 inches. Typed
and mimeographed loose sheets folded into a green cover. Eleven line
drawings by Glen Coffield. An edition of fifty copies, entirely the author’s
work in design, printing, and binding. Not in the Booth Collection.
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George Woodcock was born in Winnipeg and educated in England, where
he was living in 1945, before returning to Canada with his German wife
Ingeborg. He was already the author of two volumes of verse and much
polemical writing, and was the editor of the literary periodical Now. His
many other books include studies of William Godwin and of his friend
George Orwell. In the 1945 Compass, to which he contributed a poem
and an essay, “Writing in Wartime England,” he described himself as
“Politically anarcho-pacifist, free of extreme social asceticism; prefer not
to be regarded as fanatic in any direction; responsible Epicurean.”
ARMA VIRUMQUE CANO | a poem by
John Walker | THE UNTIDE PRESS: PASADENA: CALIFORNIA

11

“Presswork was begun in May, 1949, and
completed in April, 1950.” Forty pages,
9 1/2 x 6 1/2 inches, containing twentyfour sections of a single poem. Text
in black on light gray laid paper, with
eight linocut illustrations by the book’s
designer Kemper Nomland, Jr., printed
in green. Book title, the first words of
Vergil’s Aeneid (“Arms and man I sing”)
spread across three pages, in gold and
green, subtitle and imprint in black. Section numerals in gold. Text pages wirestitched to green card endpapers. Cover
gold with black cut and titling, glued to spine. An edition of 500 copies.
The poem is a stately meditation in rhyming quatrains, spoken in the
voice of a disenchanted soldier. John Harold Walker, a New York poet
born in 1915, was recommended to the editors by H. Richard Archer,
rare book librarian at UCLA. This appears to be Walker’s only book.

12

3 Songs by Glen Coffield. Fifty copies were
“printed for members of the Rounce &
Coffin Club 19 November 1931 – 19 November 1951 by The Untide Press”
William Eshelman was a member of the
Rounce & Coffin Club, a society of fine
printers. On a wooden hand-press, the
rounce was the handle turned to send the
coffin with its type under the press.
Fourteen pages, 5 7/8 x 4 3/4 inches, containing three poems, Kemper Nomland’s
oil painting of Coffield, and a photograph
of the author. Two of the songs (“A Memo
on Egypt” and “The Pewee’s Note”) appeared in Illiterati #4 (summer 1945).
Booth copy signed by Bill Eshelman and Kemper Nomland, designers
and printers of this twentieth-anniversary keepsake.
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9

AN ASTONISHED EYE LOOKS OUT OF THE
AIR | KENNETH PATCHEN | FOR MIRIAM |
UNTIDE PRESS: WALDPORT: OREGON
Forty pages, 9 1/2 x 6 5/16 inches,
containing thirty-four poems printed letterpress to a design by Kemper Nomland
from Patchen’s suggestion. Poems printed
in red, their titles in black, over a tan tinted
block printed at Franklin Press in Corvallis, Oregon, initially too dark, so that the
poems were unreadable, and reprinted
rather dark. The effect is spectacular,
but intrusive. Cover in black and red type
occupying white panels on black stock.
The edition was troublesome and timeconsuming. Work on it began at Waldport,
continued after transfer to Cascade Locks
in 1946, and was not completed until after the transfer of Untide Press
south to Pasadena. Only fifty copies were ready by 11 December 1945,
when twenty-five were delivered to the author, who inscribed a limitation
notice for twenty-three copies of this first issue. The full run of 1950 copies
announced in the undated colophon was completed at Cascade Locks, and
bound there and in Pasadena for issue on May 20, 1946. Morgan (A8) describes two printings: “a mechanical error made necessary a new printing.”
Eshelman shows that the first fifty copies were all run on the same stock at
Waldport in 1945. One sheet (eight pages) of this printing was discarded
after an error was noted, and a sheet for the remaining 1900 copies run
in 1946 on different stock, the original paper being unavailable.
Patchen was unfit for service through physical disability. Aged thirtyfour, he was already a celebrated writer, author of the prose Journal of
Albion Moonlight (1941) from New Directions, and poetry collections
from Random House, New Directions, and Harper & Brothers.
Booth copy inscribed on the colophon page “William Everson, Printer.”

10

IMAGINE THE SOUTH | BY GEORGE
WOODCOCK | [facing title:] Designed
& decorated by | WILFRED LANG | THE
UNTIDE PRESS | Pasadena: California
“Presswork was begun in June, and completed in October, 1947.” Forty pages, 9
5/8 x 6 1/2 inches, containing twenty-five
poems and a center spread abstract design in black and two grays. Cover design,
title page and card endpapers in black,
gray and salmon on gray and dark gray
stocks. Four of the poems (“Windows,”
“The Fugitive,” “Snow Pike and Tarn,” and
“Poem from London”) appeared in The
Illiterati #4 (summer 1945).
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3

THE HORNED MOON | BY GLEN COFFIELD
| UNTIDE PRESS WALDPORT OREGON |
NINETEEN HUNDRED FORTY-FOUR
Thirty-two pages, 7 1/2 x 6 1/8 inches.
Twenty-one poems printed in letterpress on cream stock; cover printed in
black (titling) and red (linocut of horned
moon by Charles Davis) on blue cover
stock. Designed by Charles Davis and
William Everson with the author. One of
the blank pages preceding the title page
contains a photograph of the author.
“When asked for a photograph, Mr.
Coffield submitted one; we match his
audacity by printing it.” One printing,
on Charles Davis’s table-top Kelsey Excelsior, the wrappers run on the
new Challenge Gordon treadle clam-shell press. Intended as six hundred
copies, actual run approximately five hundred and twenty.
This Booth copy inscribed on the first pre-title blank “For Dorothy |
What was it in that early day | That made the young blade quicken? |
Bill 1944” quoting lines from poem twelve, “Autumn Song.”
Another copy, not exhibited, is inscribed August 29th, 1944 to Betty and
Dick [Richard Eberhart] by G. E. B., possibly Lt. George E. Brown, who
contributed an essay on international security to The Compass II:5/6.
1944 | WALDPORT POEMS | William
Everson | UNTIDE PRESS: WALDPORT,
OREGON ILLUSTRATED BY CLAYTON
JAMES

4

Thirty-two pages, 9 5/8 x 6 1/2 inches.
Letterpress with linocuts by Clayton
James printed brown on ivory Zellerbach paper. An edition of 985 copies
(975 announced) published in August
1944. The first book printed on the
newly-discovered Challenge Gordon
press, “a clam-action monster of incalculable vintage.” About 400 copies
were hand-sewn rather than stapled.
Poem eleven contains two typographical errors, the words “beginnings” and
“achievement” misspelled. The first
was corrected after about two hundred
sheets were printed, the second after a further two hundred. This Booth
copy has both corrections made, and this copy is signed by the author
on the half-title.
Another copy, not exhibited, is inscribed “Clifford” from “Morris”
[Graves, distinguished Oregon-born artist who spent the summer of
1944 at Waldport]; “Morris Graves’ copy” is written in another hand,
on rear inside cover.
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5

WAR ELEGIES | WILLIAM EVERSON | Illustrated by Kemper Nomland, Jr. | Untide
Press, Waldport, Oregon | Nineteen
hundred Forty Four
Thirty-two pages, 9 5/8 x 6 1/2 inches. Letterpress with sixteen line blocks by book
designer Kemper Nomland in black on ivory
Zellerbach paper. Some of the cuts are repeated from X War Elegies of 1943. Twelve
linocuts of varied rectangular shapes were
overprinted in red at the start of each elegy,
except for the last. This elegy also contains
a misspelling “dimished” in all copies. Cover
in black and blue on gold cover stock. A
reprint of X War Elegies, with the addition
of a previously unpublished Elegy V (“Lay I
in the Night”), the following elegies renumbered accordingly. An edition of 975 copies published in November 1944.
Thirty copies were later bound in leather by dealer George Houle with gold
titling, numbered and signed by the author.
This Booth copy is unsigned. Another copy, not exhibited, is inscribed
by the author on the half title.

6

JACOB SLOAN | GENERATION OF JOURNEY
| ILLUSTRATED BY B. STRAKER JAMES | THE
UNTIDE PRESS WALDPORT OREGON
Forty pages, 9 5/8 x 6 1/2 inches. Ten
poems, printed letterpress with four
line blocks by book designer B. Straker
James in black on ivory Zellerbach paper,
and with rich brown titling on title page
and section titles. Cover in deep brown
and orange on gray stock. Announced
edition size 950 copies. About 100
copies rejected for imperfections, for a
total edition of 850 copies, published
March 1945.
This Booth copy inscribed on the colophon page “William Everson, Printer.”
Jacob Sloan performed his CPS service in camps and at a mental hospital in Delaware, and after the war was a widely published author and
translator, whose many books included Notes from the Warsaw Ghetto:
The Journal of Emmanuel Ringelblum (McGraw Hill,1958) and the
translations of Isaac Bashevis Singer’s Satan in Goray (Farrar, Strauss
& Giroux, 1955) and, with Jackson MacLow, Hanan J. Ayalti’s No Escape
from Brooklyn (Twayne, 1966).
Designer B. Straker James was the wife of artist Clayton James, who
in 1945 walked out from Waldport into prison with the declaration “I
believe there is no such thing as a free man.”
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7

THE RESIDUAL YEARS | POEMS, 1940-1941
| WILLIAM EVERSON | THE UNTIDE PRESS
Thirty-two pages, 8 3/4 x 7 1/4 inches.
Seven poems, mimeographed on bluegray paper to a design by David W.
Jackson and William Eshelman, in consultation with the author. Two stencilled line
illustrations, both printed in red, one used
on title page and cover, the other on the
colophon page. Cover in black and red on
dark gray construction paper. An edition
of 330 signed copies, text run in one week
in December 1944, cover printed and edition bound in April 1945.
The first poem (“No, not ever . . .”) was first published in The Compass
I:6 (spring 1944); the third (“Breaking back . . .”) in The Tide II:4 (April
1943); the fourth (“Do you not doubt . . .”) in The Illiterati #2 (summer
1943); the fifth (“Though lying with women . . .”) in The Illiterati #3
(summer 1944); and the seventh (“As long as we looked . . .”) in The Tide
II:3 (March 1943). All the poems reappeared with titles in the 1948 New
Directions collection of the same name, a gathering of all the poems
in Untide Press volumes, with a selection by Kenneth Rexroth from the
three earlier books.
In addition to the author’s signature on the colophon page, this Booth
copy is also signed by the author on the title spread (see cover).

8

poems: mcmxlii
Forty pages, 9 5/8 x 6 3/8 inches, containing fifteen poems by William Everson printed letterpress to a design by the author,
with linocut illustrations by Clayton James
on the cover and errata sheet. Printed by
the author in late 1944, the poems were
originally run without titles, and then rerun with the titles in red. Only two of the
fifteen poems had been published previously: “The Outlaw” in The Compass II:1/2
(summer-fall 1944), and “The Revolutionist” in The Illiterati #4 (summer 1945). The
volume was eventually issued in an edition
of 500 in August 1945.
This copy is inscribed on the first free
endpaper “To Jim | in the best | in the loss
| Bill.” A note on the colophon page for Mark Lansburgh in Santa Barbara,
1958, places Jim Harmon at McNeil Island Penitentiary. The page is further
“Reinscribed for Brian Booth, - ‘on for ever’ – October 8, 1988, Portland,
Oregon.” Back cover stamped “RECEIVED OCT 11 1945 FEDERAL PRISON
CAMP McNeil Island, Washington.”
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